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Abstract 

In the Hindu religion, there are 7 mother goddesses namely Sri Brahmani, Sri Vaishnavi, Sri Maheshwari, Sri 

Kaumari, Sri Varahi, Sri Indirani and Sri Chamunda. The description of these goddesses in the Puranas of 

ancient India such as the Markandeya Purana, the Varaha Purana, the Matsya Purana, etc and these Puranas 

refers to their antique. Everyone the mother goddesses (exclude Chmaunda) who had came to take the name of 

her from the particular God, They are Sri Brahmani from Lord Brahma, Sri Vaishnavi from Lord Vishnu, Sri 

Maheswari from Lord Shiva, Sri Kaumari from Lord Skanda, Sri Varahi from Lord Varaha and Sri Indirani 

from Lord Indira also. The earliest references in the Sapta Matrika are also found in the Markandeya Purana. 

The Marikas which representing the eight qualities which are ethically bad. Hence, Sri Yogesvari represents the 

‘kama’ or ‘desire’ Sri Maheshwari represents ‘krodh’ or ‘anger’, Sri Vaishnavi represents ‘lobha’ or 

‘covetousness’ Sri Brahmani represents ‘mad’a or ‘pride’, Sri Kaumari represents ‘moha’ or ‘illusion’ Sri 

Indirani represents ‘matsarya’ or ‘fault finding' and Yami, Sri Chumunda represents ‘paisunya’, tale which 

bearing Sri Varahi represents ‘asuya’ or ‘envy’. In the period of the Pallavas, the Cholas and the Pandyas (7th -

13th century C. E) influenced sculptures of the Sapta Matrika with elegance of south India. The restraint of 

ferocity of these Sapta Matrikas, while transferred from the scripture to sculpture is also guided by a fact that 

the art have to look very beautiful and therefore something terrible also is to be places into likable figures.  
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Introduction 

 Sri Sapta Matrikas (seven divine mothers) who representing Sakthis (Power) of main 

familiar deities in the Hindu religion are Sri Brahmani (Sri Saraswati), Sri Mahesvari (Sri 

Raudani), Sri Kaumari (Sri Karttikeyani), Sri Vaishnavi (Sri Lakshmi), Sri Varahi, Sri Indrani, 

and Sri Chamunda (Sri Chamundi). Consistent with the Hindu legend which described in 

‘Isanasi Vagurudevapaddhati’ and these Matrikas who were also created to assist Lord Siva 

in the war waged against ‘Andhakasura’. When Lord who inflicted woundings on the 

Andhaka, blood also began to flow abundantly from the body of Andhaka. Each drop of the 

blood touched ground which also assumed and created of one more Andhaka. Thus, there 

were numerous Asuras were emerged and they fought against Lord Shiva. To stop this 

bleeding of Andhaka, Lord Shiva who created Yogeshwari (Goddesses) from flames which 

issuing out of Lord’s mouth. The gods Lord Maheshwara, Lord Vishnu, Lord Brahma, Lord 

Kumara, Lord Indira, Lord Yama and Lord Varaha sent their powers (Sakthis) following Sri 

Yogesvari to prevent the bleedings of Andhaka. Thus these ‘Sapta Matrikas’ who originated 

by the Lord Shiva and Andhakasura was defeated by Lord Siva and Andhakasura had lost 

his live.  
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The Sculptural Representations  

 In Suprabhe dagama, these Matrikas are said to have been also created by Lord Brahma 

to kill the Nirrita. The ‘Agama’ an important literature which gives brief descriptions about 

these goddesses of following sculptured like the Brahma; Sri Maheshwari like Maheshwara; 

Sri Vaishnavi like Lord Vishnu; Sri Varahi as the short woman faced with angry face and 

who bearing the plough as the weapon of her; Sri Indirani like Lord Indira and Sri 

Chamunda as the terrific woman (Gopinatha Rao, 2019). This goddess who mentioned last 

should have hair of her in a uncombed condition, also should possess the dark skin and who 

have 4 hands. She should have ‘Trisula’ in a hands and she carry a ‘Kapala’ in another hand. 

All these Matrikas, who are to be the seated images then they should have 2 of their hands 

which held in Varadha and Abhaya poses, while other 2 of the hands which carry weapons 

apposite to male counterpart of female powers. In Varaha Purana, though states also that 

these goddesses are eight in numbers including among them are, goddess Sri Yogeswari and 

this Purana says also that these ‘Matrikas’who represent 8 characters which follows, 

 

Name of the Mother Goddesses Character 

Sri Yogesvari Kama (Desire) 

Sri Maheswari Krodha (Anger) 

Sri Vaishnavi Lobha (Covetousness) 

Sri Brahmani Mada (Pride) 

Sri Kaumari Moha (Illusion) 

Sri Indrani Matsanya (Fault Finding)  

Sri Chamunda Pasunya (Tale Bearing) 

Sri Varahi Asuya (Envy) 

 

 ‘Sapta Matrikas’ who are mentioned in ‘Rigveda’, ‘Markandeya’ ‘Gobhilasmriti’, 

‘Purana’, ‘Matsyapurana’, etc. The images of these Sapta Matrikas are also mentionted in the 

Varahamihira's ‘Brihat Samhita’. The Krityaratnakara refers about the Sapta Matrikas’s 

sculpture. Devi Purana is important evidence which also mentions about the name of some 

flowers which were used for worship of the Matrikas. The prevalence of this worship of 

these mother goddesses are believed to be in the 3rd millennium B.C. When ‘Indus Valley 

Civilization’ that flourished in India, the most primitive epigraphic references to these 

Matrikas is also to be found in Vishwa Varman’s Gangadhara inscription in Malwa Samvat 

480 C.E or 423 - 424 C.E The figure of Matrikas also found in Skandagupta’s Viharstambha 

inscription. Bana’s Kadambari mentions about these Matrikas were worshipped by the 

people in the villages.  

 Some of the ‘Tantra sastras’ such as Yogini Hridaya and Svachhanda Tantra contain 

detailed descriptions about these Sapta Matrikas. As Matrikasare which stated that to be 

sitting of ‘inlalitasana’ posture and these goddesses are also adorned with huge and 

valuable ornaments, like ear-rings (circular size) and necklaces. From the famous Buddhist 

literature ‘Sadhana’ appears that ‘Tantric Buddhism’ had incorporated also ‘Sapta Matrikas’ 
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in its religious fold (Gopinatha Rao, 2019). It is sufficiently corroborated by discovery of 

composite figures of 7 mother goddesses in Nalanda.  

 

The Description of Matrikas  

Sri Brahmani  

 The very first Matrika in a series is ‘yellow complexioned’ and this has 4 faces, three of 

them are visible also in her sculptures, the one face is at back. Two arms of Matrika in the 

varada and also abhaya gestures. She carries akashamala and kamandalu in other two 

hands, Matrika is also seated upon lotus on ‘Hamsa’ (swan) on her vahana and she wears 

Pitambara (yellow garment). Then the head of this mother is adorned also with the ‘Karanda 

Mukuta’. The place of this mother is under a ‘Palas tree’.  

 

Sri Vaishnavi  

 These mother goddesses are a dark in the complexion who carries Chakra in one of her 

hand and Sankha in her left hand and other two hands of her held ‘abhaya’ and ‘varada 

mudra’. The goddesses have the beautiful face, the pretty eyes. She also wears yellow colour 

garment. On the head of the mother adorned with Kirita Mukuta. She is also adorned with 

all ornaments usually worn by Lord Sri Vishnu and emblem of mother’s banner with her 

vahanais ‘Garuda’. The place of these goddesses is under ‘Raja Vriksha’. She is also 

represented in the ‘Devi Purana’ as she possessing 4 hands and she carries chakra, sankha, 

padma and gada in her hands. The mother who wears vanamala, distinctive garland of Sri 

Vishnu.  

 

Sri Indirani  

 The Goddesses Indrani ia an another important of Matrikas and who has 3 eyes and 4 

arms; in the two hands of her Goddesses carries ‘vajra’ and sakthi, other two hands bearing 

‘varada and abhaya. The goddess looks in red colour, then she has a ‘Kirita Makuta’ on her 

head. The vahana of her is banner is a elephant, and she is seen under ‘Kalpaka’ tree. As per 

the ‘Vishnu dharmottra’, the mother should have thousands eyes and she should be of the 

golden colour, and she has 6 arms. The Devi Purana is an ancient Pirana in India which 

states that The goddesses carries vajra and ankusa and in ‘Poorva Karanagama’,this also 

mention that she has two eyes and who holds a lotus in one of the hands (Rajeswari, 1989). 

 

Sri Maheswari  

 She is a white in the complexion and who has 3 eyes. She has also 4 arms, two of them 

are in the poses of ‘varada’ and ‘abhaya’, while in remaining of her two hands she also 

carries ‘trisula’ and ‘akashamala’. Her vahana is a Nandi (bull) she wears ‘Jata Makuta’on 

her head. 

 
Sri Kaumari  

 She is yellow in complexion and she has 4 hands, in the two of them Sri Kumari who 
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carries ‘sakthi’ and ‘kukkuta’, remaining of her two hands pose ‘abhaya’ and ‘varada’. The 

vahana of this Goddess is Peacock. The abode of her is the fig tree. As said by 

‘Vishnudharamottara’ she has 6 faces and 12 arms and she carries dhvaja, sakti, danda, bana, 

dhanus, ghanta, patra padma and parasu. Devi Purana which adds that the garlands for her 

are also made of the red colour flowers and Purvakarnagama adds that mother is so 

sculptured as suggesting ideas of the valour and the courage (Agarwala, 1983). 

 
Sri Varahi 

 Sri Varahi looks dark complexioned, with the human body and face of a pig. She also 

wears Karanda Makuta on her head and she is adorned with the valuable ornaments made 

up of the corals. She also wields ‘hala’ and ‘sakti’ and she is seated under the tree ‘Kalpaka’. 

Elephant was her vahanaas. ‘Vishnu dharmottara’ states also that this goddesses has the big 

belly and 6 hands, she carries pasa, danda, khadg and khetaka in her four hands. 

Purvakaranagama states that Goddesses carries weapons namely musalaas ans hala. She 

wears nupuras (the anklets) on her legs.  

 
Sri Chamunda 

 The mother who Chamunda has 4 arm and two of them are in the ‘varada’ and ‘abhaya’ 

poses. The two hands, the goddesses carries ‘kapala’ (skull) and also ‘trisula’. Devi 

destroyed two demons namely ‘Chanda’ and ‘Munda’. The mother has very thin body, 

frightening face with grin. She also wears garland of the skulls. The tiger skin is a garment of 

mother and abode of her is under a fig tree. As goddess she is richness aspects of Devi Sri 

Durga. She also has been praised as ‘Tutelary goddess’ in the Vindhya mountains. She also 

has big size ‘Jata Makuta’. In Purva Karanagama mentioned that this goddess should also 

have her mouth inn open she should wear the moon on her head as Lord Shiva does, that 

the vahana of the mother is the owl and an eagle is her banner. One of her left hands, she 

carries ‘kapala’ which is also filled with lump of flesh. Another one of her left hands, she 

holds snake and wears kundalas in her ears which is made up of the conch-shell.  

 The sculpturing of these Sapta Matrika found in Ellora cave temple which conform 

mainly to descriptions given above. However, they differ in the few points. For the instances 

group is perpetually made of 7 mothers flanked on the either side by the ‘Vtirabhadra’ who 

is also seen playing upon the ‘Avina’ and ‘Vinayaka’. Some blood thirsty ghost also are 

being surrounding the chamunda (Agarwala, 1983). 

 

Sculptures of the Sapta Matrika in Various Periods 

 The earliest sculpted forms of these Goddesses which date back to 3rd century B. C. E The 

development of these sculpture in the later period that exhibits gradually more profound 

interests in the sculptures of these Goddesses in the form of the ‘Sapta Matrikas’. Sequence 

of these development can be also traced from the period Guptas (3rd to 6th century C.E.), the 

period of Gurjara Pratiharas (8th to 10th century C.E), the Chandellas (9th to 12th century C.E.), 

the Chalukyas (11th to 13th century C.E.), the Pallavas and the Cholas (7th to 9th century C.E). 

The period Gandhara (1st to 5th century C.E.) was the period when the sculptors which took 
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delight in the carving of human figures. These Sculptures exhibit artistic maturity and the 

divine charm. The sculpture in this period is found representing the ‘Matrikas’ with 

‘Ganesha’.  

 The age of the Guptas is recognized as golden age of the Hindu sculptures (Mani, 1998). 

In this period, the Matrikas were carved excellently with the dazzling elegance. An 

important example of the Matrika Kaumari is also known to originate in the Samalaji of 

Gujarat. A very distinct curly hairs dress is a remarkable feature of the rhythmic sculpture 

and which is accentuated further by flowing attire following form of body. The peacefulness 

on the facial that expressions bring out powerful imagination of the sculptors. During Period 

of Guptas, stylistic change that also could be seen the faces ovalish and more developed. The 

modelling of her body was further slender draperies were transparent more. Upper eyelid of 

Mother was heavy and result is the large ‘lotus’ shape eyes. The face of the mother is also 

transformed very much aesthetic by depicting of lips with the fuller sensuousness of the 

mother.  

 The evidences of the Matrika sculptures are also pronounced in the period of Gurjaras, 

Patiharas and Chandellsa (8th to 12th century C.E.). The Chandella rulers were at zenith in 

950 C. E, and several of finest sculptures of the Matrikas, which found in the Temples of 

Lord Mahadeva, Sri Devi Jagadamba, Sri Chitraguptavamana etc were belong in this period. 

While people’s faith grew also in Matrikas in this period, quality of this sculpting them 

really saw a decline. Depth and also thoughtfulness on expressions on the face was missing. 

The prominence appeared focussed more on the completeness in the terms of attributes on 

the artistic sensibility. In the period of 11th to 13th century C. E, Chalukyas who ruled over 

western Rajasthan and Gujarat. All of the Matrikas continued figuring among deity 

sculptures in this period. An important example is of Sri Kaumari, tangled hair dress and 

piled above head and more ornamentation single ‘broad necklace’, the yajnopavitha (the 

sacred thread), the Sarpa Kundalas (ear ornament) are also some of the unique features in 

this period.  

 In the period of the Pallavas, the Cholas and the Pandiyas (7th to 13th century C.E.) 

influenced ‘Sapta Matrika’ sculptures with elegance of south India. The form is also slender 

and lengthened with the sharp impressions of the face. The emphasis on the apparel is least. 

The Kailasanathar temple of Kanchipuram in Tamil Nadu is also considered as oldest 

depictions of these Saptamatrikas. This was built in the age of Pallavas by Narasimha 

Varman-II, known as ‘Rajashimha Pallava’ (691 C.E. - 728 C.E.). These sculptures of the 

Saptamatrika can be seen also in the Chola temples mostly in Tamil Nadu and also other 

various parts of South India.  

 
Conclusion 

 The treasure of the sculptures in India related to the ‘mother goddesses’ is affluent with 

these ‘Sapta Matrikas’. These Matrikas are also idolized as protective and caring mother 

godessess by sculptures as against frightening and also ferocious depictions of them in 

scriptures. In some of the places, these goddesses are each of them provided with the child 
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each and which is positioned either on lap or are made standing by side. The reverence of 

sculptures radiate, not in horror, though associated the symbolism and the attributes of 

every Matrikas are retained. This moderations of ferocity of these Sapta Matrikas, while 

transferred from the scripture to sculpture is also guided by fact, the art must look very 

beautiful and therefore terrible is to be distorted into likable figure. Secondly, the master 

sculptures were guided also by their patrons, kings and also their likes. Finally, each artist is 

enthused by his own perception too and extent that he is very free modifying his unique 

sources. Only exception is two ‘Matrikas’, ‘Chamunda’ is always present as the ferocious 

even in the art, and ‘Varahi’ with the boar’s face.  
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